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The present volume is exclusively confined to a Description of the 
Sculptures which adorned the Temple of Apollo Epiciuius, on 
Mount Cotylion, a little distance firom the ancient city of Phigalia 
in Arcadia. 

All the Drawings for this work have been executed by Mr. Henry 
Corbould, with the exception of the Two Views of the Temple, 
which were taken on the spot by Mr. John Foster, and liberally 
presented by him to the Trustees of the British Museum. 

Many thanks are due to Mr. C. R. Cockerell, for much useful 
information given by him with respect to the admeasurements of the 
Temple. It has not, however, by any means been the intention of 
the Author to enter minutely into the architectural details of the 
Temple ; he has confined himself to the mention of those measure- 
ments only, which are necessary to convey an idea of the general size 
and proportions of the structure, and which might be requisite to 
assist the reader in forming a correct imderstanding of the sculp- 
tures here illustrated. 


TAYLOR COMBE. 


British Musetun, August 8, 1820. 


The vignette in the title-page represents a &agment in marble of 
one of the tiles which surmounted the pediments, and formed the 
superior moulding of the Temple of Apollo Epicurius. The beau- 
tiful ornament on this fragment, the design of which has evidently 
been conceived from some plant, is one of the most common in 
Grecian architecture, yet however frequently it meets our eye, it 
never frils to delight us by its simplicity and elegance. 

Dimensions, 2 feet li inch, by 1 foot inch. 
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ANCIENT MARBLES. 


The bas-reliefe, which form the series of engravings in this volume, 
were discovered in the year 1812, in the ruins of a temple dedicated 
to Apollo Epicuritu (or the Deliverer), not far distant from Pau- 
lizza, supposed to have been the ancient town of Phigalia, in 
Arcadia. The spot where the temple stands is at present known 
in the neighbourhood by the name of “ the Columns." 

This edifice is situated between two liigh summits, on a ridge 
covered with oak trees, from whence there is a magnificent view of 
Mount Ithomc, and, in the distance, of the Gulf of Arcadia. The 
temple does not stand in the usual direction of east and west, 
but is only a few degrees removed from the direction of north and 
south ; it is built of a beautifully smooth and durable stone, has 
six columns in either front, with a range of fifteen columns on each 
side, and is 125 feet in length, and nearly 48 feet in breadth.(i) 

The bas-reliefis formed the frieze in the interior of the cella, where 
they occupied the whole space round the architrave of that part of 
the temple. They were elevated rather more than 22f feet from 
the floor, and were supported on the cast and west sides of the 
cella, by Ionic semi-columns which projected from the walls. 

’ The length of the temple to the out«idc face of the columns is 124 feet 11.333. 
inches — breadth 4?. 3.458. Length to the outside of the first step, 125. 7-375. — 
breadth 47.11.50. Length to the outside of sub-basement, 130. 5.375.— breadth 
52. 9.50. 
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The principal entrance to the cella was from tlic north, and the 
south end was supported in the centre by a single Corinthian 
coliuim, with a very peculiar capital. 

The bas-reliefs consist of twenty-three slabs, each 2 feet Ij- 
inch high ; their length varies very considerably, but is in general 
about 4 feet 4 inches. The whole length of the frieze is 101 
feet, 3 inches. The slabs were found lying u{x>n the floor of 
the temple, probably in the sjune jdaccs which they had oc- 
cupied when they fell from their original situations in the frieze. 
When first discovered, they were much more mutilated than 
they now aj>pear to be, having been very much broken, partly 
by their own fall to the ground, and partly by the injiuy they had 
received from the heavy masses of building materials which fell 
upon them; indeed it was a task of no ca.sy accomplishment 
to remove the immense blocks of stone and rubbish, under 
which they were bmied to a considerable depth. Every one 
of the slabs had been broken into a great number of pieces, and 
many of them were shattered into no less than thirty or forty 
fragments. The jMtience and the skill of those who collected 
together these numerous pieces, many of which were very minute, 
and found at considerable distances from the slabs to wliich they 
belonged, cannot be too highly commended. 

These bas-reliefs were j)urchascd at Zante, for the British Mu- 
seum, in 1814, from the following gentlemen; Charles Robert 
Cockerell, John Foster, Charles Haller de llullerstein, Jacques 
Linckli, Thomas Eegh, and G. Gropius ; to the four first named 
gentlemen we are indebted for the discovery of them. The 
marbles arrived in England in the year 1815, and the great 
number of fragments of wliich they are composed, have been 
carefully united, and firmly secured by bolts of copjier, under 
the direction of Mr. Richard ll’estinacott ; but the sculptures re- 
main perfectly in their genuine state, not the slightest attempt to 
restore them having been made in any instance. The value of these 


Digitized by Google 



3 


marbles is indeed not a little enhanced by the certainty that their 
efTeet is not hci^hteneil by any adventitious aid, and tliat, though 
mutilated by the injuries of time, they remain free from the still 
greater injuries of the modem chisel. (») 

A circumstance which greatly adds to the interest of these 
bas-reliefs, is the infonnation we possess of the precise time when 
they were executed ; Pausanias, who describes the temple of Apollo 
Epicurius, at Phigalia, mentions that it was built by Ictinus, the 
architect that superintended the construction of the Parthenon at 
Athens. (3) This temple was erected therefore in the time of Pericles, 
when the arts had reached their highest state of perfection in Greece. 
The same author adds, that on account of the elegance of its archi- 
tectme, it was more admirerl than any of the temples in Pelopon- 
nesus, excepting only that of T egea ;«) and also that it was dedicated 
to Apollo Epicurius, or the Deliverer, because he had freed the 
inhabitants from a severe pestilence.tS) 

Two subjects are represented on these marbles; niimcly, the 
battle between the Centaurs and Lapitha;, and the contest be- 
tween the Greeks and Amazons : the former .subject is comprised 
in eleven slalw, the direction of which is from right to left, the 
latter is comj>rised in twelve slabs, the direction of which is in 
the reverse order, that is to say, from left to right. 

* Wc trust tlml by this rciriArk we hhal! not incur the charge of depreciating the 
merit of modem sculpture ; nothing is farther from our intention : l>ut we cannot refrain 
from expressing our sln»ng disapprohatitm of the loo frequent practice of repairing the 
mutilations of ancient marbles; these rrparaiums, even when executed with contnummatc 
skill and ingenuity, arc often any thing rather than rejttorathns. In works of cloSNical 
literature the scholar will never consent to admit conjectunil inter}X)litiionA into the text of 
an andent author, and surely the same correct feeling ought to be extended to the remains 
of ancient sculpture, so as to presen e iliein from the injuries of onnjecturaJ restoration ! 

* Kal ’IxTiWf 4 if^irixTani too b •t»jyaiX*a vxav, yry9itof Tj xatri xal 

rb W(tfhvw>ei x»Mvft4n* xxTxTxej^af. Pausan. Arcad. c sJi. 

* Nawr ?<, wu tbl, fura yt rh iv T#y/«, irpoTift^o nH XiSoo n If 

NiX>.s; xad rij$ ifftAyiaf nvtxa. Pausan. Arcad. e. xJi. 

* T» S« bofut iymro nf 'AxcWmt hiX9Vfiraam hi fine XMfuiZu' xaSiu xol xmf 
ixaitrjiuacf *AAi^ixaxd(, acwoTfi'ifXf x«l nireif r^v v^9f. Pausan. Arcad. c. xli. 
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Both these subjects were extremely popular among the Greeks, 
and mure particularly with the Athenians, who regarded them as 
not altogether fictitious, but as interwoven with their early history, 
and affording proofi of the military prowess of their heroic ancestor, 
Theseus. 


BATTLE OF THE CENTAURS AND LAPITH^E. 

The story of the Centaurs is of Thessalian origin, (i) The people 
of Thessaly were remarkably expert in horsemanship, (2) and were 
supposed to be the first in Greece who practised the art of riding on 
horscback.(3) Pelion, and other mountains in this part of Greece, 
aboimding in wild bulls, these ferocious animals were frequently 
hunted by the people of the country on horseback, (■«) and when 


• Kirraufia, GtrreO^xa Clem. Alex. Strom, lib. iiL p. 477- 

* Frcna Pelcthronii Lapithae gyrosque dedcre 
Imponti dorso, atquc cquitcm docuore sub annis 
Insultarc solo, ct gressus glomcrorc supcrbos. 

Virgil. Gcor. lib. iii. v. 115. 

Justin says, that Philip II. of Mnccdon wished to moke himself master of Thessaly 
for no other reason than tliat he might add the Thessalian horsemen to his army ; Him; 
7’hessaJiam, non preedte cupxditate, ted quod exercitui tuo robur TViettabrum equitum 
adjungere gestiebai, nihil minus qtiambcUum melucnlcm, improvisus expugnat, Justin, 
lib. viL c. C. 

> Primus ab (equorcu pcrcussis cuspidc saxis 
Thessalicus sonipes, bellis feralibus omen, 

Ex^uit : primus chalyliem, frenosque momordit, 

Spumavitque novis Lapithae domitoris habenis. 

Lucan, lib. tL v 39S. 

* wnf QisscAlaf, b ra IIijX^ Spii canef(>iAi\ raufwr ayiXjii, xa) rci Aaixa t«i> 
if it afictra hnlti, Ei; yif rd eix«vp«i>a xaTioVrrr ol TomfOi, tvmv ret Sitifa, xol nu{ xttfxeuf , 
xaI rd ux»biyia nttiifiufecr. ‘Eix^fv^ir tvr i ’I£!wr, ci{, ii ns drtXoi Tw; raufeus, nura icinn/ 

xdfiToXA«. NiarfAMi 8i T»t{ be rik ixiefilast " rirsf xaXtUfUrfs KefiXxis, 
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overtaken were seized by their pursuers, who caught hold of them 
by the horns, in a manner not less dexterous than daring.tS) Hence, 
these hunters acquired the name of Centavui and Hippoeentauri, 
firom the Greek words evirof a hone, kivtiiu to goad or lance, and 
raufcf a bull. The novel sight of a man seated on the back of 
a horse, and gallo)>ing over the plains with more than human ve- 
locity, might easily suggest to the minds of an ignorant peasantry, 
the idea of an animal comjiosed jiartly of a man and partly of a 
horse ; and it was from this simple origin that the fable of the 
Centaurs first sprung. Though it cannot be imagined that the 
Greeks ever regarded this tradition otherwise than as a fable, («) 
so far as the double nature of the animal was concerned, yet it 

rnrouf xeAi^ra; Ot^o) oS 

ijxoim^ov. Kal Srt fth RiwMyn inthiwv rai^aw, imifvrfw e! 
neulm' yaf ifim »l Tinnr Si fe-rqcray «l r«cvp«i, irtvTTfif9vnf x«l 

T0VT9V T«y Tfiirw ivtiKov ainvif' xai ri fii* Smfka imw6iy e] K.rrroupot, Srt ro6( rttop^og 

xarriMireuv. Pabephnt. de incred. c. i. 

> Thefisalorum gLmtia inventum est, equo juxta quadrupedante cornu intorta cervice 
taurus necarc ; primus id Hpectaculum dedit Ronue Csesar dictator. Pliii. Nat His|. 
lib. viu. c 70. 

It may be remarked tliat many of the coins struck in the ancient towns of Tbcsaaly» 
repre^tent a horsO) sometimes with a rider, but oflen running loose with a long rein trail- 
ing on the ground, to show that the bridle was tlic invention of tlic Thcsaulions. Tha 
horse occurs on the ot^s of Atrax, Crannon, G}Tton, Magnesia, Pclinna, Per- 

rhiebia, Phadum, Phalanno, Phorcadon, Phorsalus, Pherm, Scotussa, and Tricca. On 
some of these coins, not only the liorse is represented, but (he bull is also introduced on 
the reverse, just at the moment of hia lieing seized by the horns. Instances of the latter are 
to be found on tjie coitu of LarUsa, Pellerin, pL xx^tL fig. 21, 22. ; of Peiinna, Pellerin, 
pi. xxviii. fig. S<»., «F Perrh«bia, Eckhel, Syllogc, Nuni. Vet Anec. p. 1 IS. ; of rher®, 
an un|niblidied coin of which is in Uic ouUcction of the Dritbh MuMrum ; ami of Tricca, 
Mus. Hunt. tab. lx. fig. 23. Euripides in the following passage, 5|x:aks of the skill which 
the Thessalians di.splayed Ixithin the slaughter of bulls, and in the management ofhorscs: 
'Ex Tuf xaXwv xouiroi^i Tiiai 
Elreii rxv^ov ofrafiti xaAa^,^ 

*lrrM( r' op 

Tt fifjLHf tTvin* ofkfl 0«rrroAi^. Eurip. Elect, v. 815. 

* Nc forte ex homine ct vetcrino semine equorum 

Confieri credas Ccutouros posse. Lucret. lib. v. 88. 

Quiz enim Hippocentaurum fubse, aut Chimierain putet? Cic. de NaUiri Dcor. 
lib. it c. 2. 
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is cunous to observe, with what care and devotion they recorded 
the particulars of lids fiction in their sculpturen, paintings, and 
other monuments of art. 

The Centaurs were invited to the nuptials of Pirithous, king of 
the Lapithse. During the marriage feast, one of the Centaurs, named 
Eurytion, or Eur}*tus, with the characteristic bnitality of his na- 
ture, and elated by the effects of wine, offered violence to the ]>erson 
of Hippodamia, the bride. (7) This outrageous act was immediately 
resented by Theseus, the friend of Piritlioiis, who hurled a large 
vessel of wine at the head of the offender, whicli brought him life- 
less to the ground. («) A general engagement then ensued between 

Is pUne pcrspidcl, inter Hippoccntaurum, qui numquom fuefit, el regem Agamemno. 
nem, nihil intmsec. Cic. Tusc. QiurM. Hh. i. 37- 

t< Xeyewi T8WJ jx lT»m« t7rt^upi{<rmrTa(, 

lwr'.unranf‘)ui Bwcfuw-Sa*, tlf IlAA2iMA MT0OT wrtii. Died. 

Sic. UK iv. c. 70. 

^ TUifihv; fiK ’iwmlifttutv to 5 it** wi^jVatrroj tij yafMtf{ rw ti xal 

htvra'jftvf^ paff) xfxAf,/*Kaif yutxifl ■«) €lf itlayivitii' W 5* 

nK t* ©ija-ia juit rowf irfli^w»5nT3f, «wx (U¥ ro&s W 

AofTs^ lx,d«Ai7v (X T% wtktwf. Diod. Sic. UK iv. e. 70. 

Nam tibi, Mt^'oruni *»\issimcCcntaun>rum 
Euryt^, quain vino pccliw, tarn virginc viw 
Ardcl : ct ebrieUw gt-mlnala libUUne rvgnaL 
Pnaituis everMC! turltant onnvivU : 

Raptaturque oimia per vtiQ nova iiupta prc^bciuU. 

Eur^'tus Hippndanicn, alii, quam quii»quc probarant, 

Aut ^xiterant, rapiunt : captaque crat urliis imago. 

Ovid. Met. lib. lii. t. 2 1 8. 

' Forte fuit juxta sigiUB astantibus aqicr 
Anttquu:^ crater, quem vavtuni vasbor ipec 
SiLStuJit .Egidcs, adversaque uunil in ora. 

Sanguinis Ulc gloIxK pariter, ccrebrumqur incruuiquc, 

^'ulncrc ct ore vomens, madkla n»upinus arena, 

Calcitrat. Ardcscunt germana carde bimembres : 

Certatiinqwe omnes uno ore, Airma, anna, loquuntur. 

\*ina dabant antmos : cl primS pucula pugnii 
Misaa volant, fragilc«jue cadi, cunkpic lebcles, 

Res epulis quofKlum, nunc bello ct caxlibus, aplic. 

OvuL Met. IIK xii. ▼. 235. 
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the two parties ; and the Centaurs not only sought to revenge the 
death of their companion Eurytus, but likewise attempted to carry 
off the females, who were guests at the nuptials. In this conflict, 
sustained on both sides with great fury, the Centaurs were finally 
vanquished, and driven out of Thessaly ; after which they took up 
their abode in Arcadia, where they provoked the anger of Her- 
cides, who completely destroyed the whole of their race. Such 
is the general outline of the fabulous history of the Centaurs. 

The names of a great numlter of the combatants are preserved 
by Hesiod, Ovid, and other authors, caj Many ancient writers have 
introduced into their works a description of the contest which was 
fought between them, and we are told, that it fonned the entire sub- 
ject of a jx)em, now lost, by Melisander, a native of Miletus. (ia> 
Nothing however more strongly proves the interest felt by the 
ancients in the delineation of this comljat, than the very frequent 
introduction of it into their architecture and other works of art. 
It is represenfetl in the nietoi)es of the i’arthenon ;(ll) and on the 
fiiczo of the jM)stieus in the temple c)f Theseus at Athens ;(1S) 
and was one of the subjects which enriched the fronton of the 
temple of Jupiter at Olympia.tlS) This combat was also painted 
on the walls of the temple of Theseus, (M) and was introduced 

’ Hesiod. Scut. Here. t. 184, aqq. Ovid. Met lib. xii. v. 210 sqq. 

i MtAilerDf iVjtrdiiv xal KnVdVfxer .Eluui. Var. tiist. 

lib. si c. 2. 

“ S«* Stuart’s Antiquities of Athens, vol. ii. chap. 1. plates x. xi. xii. Nu leu than 
lilteen metopes of this temple arc now in the Rritlsh Museum. 

'* Sec Stuart'a Autit)uitiesof.\t1tenH, vol. iit chap. i. plates xxi.xxn xxiii.xxiv. 

’* AaxISat ir T» riif d'.v Kwai^oej Kara fiin vow amS ri usasr, no^'loa; 

icTi* a It air'w, rj fiir Ee/iur»wv, tfwatui; ri/t yvtmjti irri Tej riu^ifsv, xal aparwr Kaoxv{ 
tip Hiifi'lw, rp U ©po-ii; iftmtifLiMi xiXi'xN Tsis Ki>rxupsu(. Kixtatips; N i (sir inpSbw, i Si 
valSx ppxaxii; hrrix i^aJor. Pauxan. iiliac, lib. prior, c. x. 

rfyraTTOi Sf ft rw ToS Opeiw; lipai xai p Kjvraapaiv xjil p .taxifit ©petyj pit ow 

irixTiraf rerit ^ Krtraepov, rtif Si if iirw xxSemjxft lu f Paumn, Attic, 

c. xvu. 
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as an ornament on the sandals of Minerva, 05) in the statue whieh 
stood in the Parthenon. We are told by Hesiod, that this 
subject was engraved on the shield of Hercules, (|6) and Va- 
lerius Flaccus describes it as having been painted on one of 
the Argonautic ships.OT) The combat of the Centaurs and Lapi- 
thm occurs on a medallion of Antoninus Pius,(is) and on a medal 
struck at Mopsium in Thessaly ;o») it is also represented on a 
Greek vasc;(30) and is introduced as an embellishment to the 
cap of Ulysses, on a beautiful cameo, in the Royal Library at 
Paris. ( 21 ) Statius too has given a description of a gold cup, around 
which this subject was engraved in a most spirited style of work- 
manship. ( 22 ) 

The Centaurs particidarly excelled in archery, and are frequently 
represented with bows and arrows but the weujrons which they 

In iioleU veru Lapithanim et CenUurorum dunkationem- PUn. Nat. Hist lib xxxri. 

e. iv. 

“ Scut. Here. T. 178. 

Parte alia Pholol% rauhoque uiMnus laccho 
RIkcIus et AtrarU Kulnltc dc virginc pugne : 

Cratcrcs mcn.<4S*que volant, araxjue deonim, 

Poculaqiic, ia*4gnU veterum Ulior. Optimun hasta 
Hie Pcleu-s hie enficfurenK agnuftcitur .-iCson. 

Val. Flar. lib. t. v. 140. 

*' Vaillant, Selcrtlnra Numitanala in icrr maximi moduli c Museo FranelHcd de CampA, 
p. 25, fig. I. This Medallion is now in the Royal collection at Pari*. 

'• Pellcrin, Rfcuril d»* Mnlulhn <lc Prupica et de Villes, pi. xxYui. fig. 35. 

*® See Sir William HaniiltonV cullection of Etruscan, Greek, and Roman Antiquities, 
sol. iu. pi. 81. 

*' Millin, Moniimen* Anti(|uc% inedit* ou nouvellcnicnt cxpliqtK^ tom. I pi. 22. 

*■ (Vntaunw hn)>cl arte truces, auruinqiic figuris 
TerrilHle, hie mixta I.a{ntliantm caxlc mtantiir 
Saxa, fac'CN, aliMpte tterum cratere*, ubi(|ue 
IngvntcH nuirieiitum ine. 

Stat Theb. lib. vi. v. 535. 

ITettcc the Centaur, ajuorig the rigtts of the unluic, U represented with a lx>w and 
arrow: 

In cujiiscamlam conieiitum dirigic arcum 
Mixtus equn, volucrctn jam mittens jaiuquc aagittora. 

Manil. Lib. i. 2GD. 
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more commonly used were 6tonesaz4) and branches of treea;(25) and, 
in the Phigalian marbles, it is only with the last mentioned instru- 
ments of attack, that they are assailing their enemies. In Plate VIIL 
Lb a Centaur holding up with both hands an immense stone, with 
which he meditates the instantaneous destruction of his opponent ; 
and in Plate VI. two Centaurs appear also to be in the act of hurling 
stones at their antagonists. In Plate V. one of the Centaurs holds 
a fragment in his right hand, which fragment, from the general ac- 
tion of the figure, and the manner in which it is grasped, we should 
judge to be part of a rude club, or branch of a tree. Most of the 
Centains have a lion’s skin throvm over their shoulders as a 
cloak ; it is fastened round their necks by the fore paws of the 
animal, which are tied in a knot, and the other parts of the skin 


** Aspera U Pliolo» frangent«ni, Monyche, saxtu 

Lucan, lib. vi. v. S88. 

Ultor adest Aphareu», aaxumque c monte revulimm 
Mittero conatur 

Ovid. Met lib. %n. v. 341. 

On a coin struck at Mopsium in Thcfisaly, a Centaur, who ia in combat with 

a Lapitha, is repreaented in the act of hurling with both hand.s a ponderous stone at hk 
opponent; (see Peltcrin, Recucil de Mi^aillesde Peuples e( dc Villcs, pi. xxviii. dg. 33,) 
and the 6gure of a Centaur, which was carved at the head of a ship, is thus described 
by Virgil : 

tUc 

Tnutat aquae, saxumque undis immane minatur 
Arduus. Virg. JEn. x. y. 196. 

Stones were o{\en used as instrmnent.s o£ attack in the earliest times. Homer des- 
cribes the Greeks and Trujons as assailing each other with stones : 

*Slf Twv TOJTaim daftnatl, 

Al fth ap* ii TfJiaf, al Tix Tfweev ff 

Horn. IL M. y. 28?- 

»» ~ . -quantas jaculetur Monychusorpos. 

Juvenal. Sat tv. 11. 

Teque sub Oetseo torquentem vcrtice vulsas, 

Rhoete ferox, quas vix Boreas inycrtcret, omoB. 

Lucan, lib. vi. y. 389. 

K«i Sm rianuiSa;, tc, r«, 

ixiraf Hesiod. Scut. Here. 187* 

C 
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hang down the back of the Centaur, or float in the air. Occasion- 
allj this covering, or skin, is made use of as a shield, in which case 
the wearer transfers it to the left arm, holding it out as a means 
of defence, an example of which occurs in Plate VI. and on a Greek 
vase published by M. Millin.ciS) 

The dress of the Lapiths consists simply of a cloak fastened 
round the neck by a fibula, or button ; sometimes the cloak is worn 
quite loose, and in many instances the combatants in the heat of 
action, seem to have divested themselves of this covering altoge- 
ther. Their defensive armour consists almost solely, of a large cir- 
cular shield C27) with a broad flat rim, and the central ]>art ver)' much 
raised; in Plate VI. is a Lapitha with a helmet, and in Plate III. 
is another with a cuirass, which closely fits his l>ody : the z'v", or 
inner tunic, descends from beneath the cuirass to the knees, form- 
ing a kind of apron, and defence to the thighs. (S8) The offensive 
arms of the Lapitliee are short swords, the form of which may be 
seen in Plate II. ; hut frequently the combatants on both sides arc 
represented without any arms, endeavouring to conquer each other 
by the exertion ofbodily strength alone; in a few instances, they make 
use of the arms of their opponents, as is the case in Plate III. where 
a Centaur has the shield ofa Lapitha on his arm, and in Plate VIII. 
where a Lapitha attacks a Centaur, not with a sword, but with a stone. 

The style of these bas-reliefs is by no means uniform, some of 
the compositions being remarkably elegant and graceful, while in 

MUfin, Modumens Antiques, inedita on notivelleiuent expliqu^, tnm. iL pi. xxxvi. 
In the aome manner, a Titan bolds out the skin of an animal as a shield on a gem in the 
Duke of Orleans' oollcctioa; Description dcs Pierres Grav^ du Cabmet du Due d'Or- 
Isaoa, tom. i. pL B. 

*’ •AnO.f ETKTK.tOT2. Horn. 11. F.. 4.^3. 

Ksl iSsAir 'Ar^o*!«o sar’ 4irxi2« nAVTOiE I^HN. Horn. IL F. 347. 

^ Examples of this part of the military drew are not rare ; an instance of a nmilar 
cuiraaa, irith the xu'ier descending from it, occurs on a bas-relief in the British Museum : 
see Description of Ancient Marbles, Part II. pL xli. 
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others, the design is less beautiful, and in some of them the just 
proportions of the human figure have not by any means been accu- 
rately preserved. The legs, for example, are occasionally too short, 
and we may add, that there is a deficiency of expression in the 
covmtenanccs, more particularly in those of the men and of the 
females. Such defects, however, are amply compensated by the 
general ability displayed in the execution of the marbles, and 
though decidedly inferior to the frieze of the Parthenon, these 
sculptures, collectively, are well entitled to claim the next distin- 
guished place, in point of real interest and merit. In the firieze 
of the Parthenon we discern more purity of taste in the design, 
and a higher degree of finish in the execution ; but the Phigalian 
marbles display a bolder relief, and a greater freedom of compo- 
sition, — the artist, from the nature ofhis subjects, having been ena- 
bled to exhibit the figures in more powerful action. 

It is not easy to ascertain the order in which the .slabs were 
originally placed in the frieze : if we except the slabs engraved 
in Plates I. and II., which certainly followed in succession, and 
Plate XL, which apj>ears to have been the last in the battle of the 
Centaurs and Lapithas, the order of the rest, in both subjects, 
might be changed without any disadvantage. 

From the small circular holes w'hich have been drilled through 
the marbles, it is e\ident that each slab has been fastened to the 
wall by means of nails, and as there is no ferruginous stain, the 
nails were probably of lead, which we know was the case in the 
ancient fiiezcs of terracotta. 
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BATTLE OF THE GREEKS AND AMAZONS. 

The Amazons, a warlike race of females who establishcxl a republic 
among themselves, 0) were originally inhabitants of Sannatia, where 
they fixed their residence on the banks of the river Tanais.tS) They 
aftertvards dwelt in Pontus,near the river Thermodon, and in course 
of time spread themselves over a great part of Asia. According to 
Strabo, they built the cities of Ephesus, Smyrna, Cuma, Myr- 
rliina, and Paphu.s;(S) and Diodorus Siculus mentions, that they 
built the cities of Cyme, Pitane, Prjmea, and Mitylene.M) The 
word Amazon is commonly supposed to have been derived from 
a privative, and a breast, because it is said tliat the 

Amazons, when young, underwent the loss of their right breast, 
which was burnt off, in order that they might be able to draw the 
bow with greater force.«!) Eustatliius derives the word from a priva- 


* SingHlare omnium saculorum exanpliim ausc, rempublicam tine virts, jam etiaw 

cum Gontemtu virorum se tuentur. Justin, lib. it. c. 4 . 

' Tanms flunuscst qui separat Asiaro ab EuropS, circa quem anlea Amazoncs habiU' 
vcnint: unde postca ad Thermodonu fluTium l*hracl(c [Themixcyrct'\ transtulerunU 
quod H Sallustius testatur, dioens, Dein Campi TTtreissi [Thcmbc_)Tu] quot kaimtrt 
Jmamnti, ai Tanai Jtumine incertum quam oh cautam diffresM*. 

Serr. ad Virg. xi. t. 659. 

’ Kr^fi( yoCv miktm tuil xa) Surt/pi;f, xai xa) 

xal n^ov, xaI Strab. lib. xi. c. 5. § 5. 

* Diod. Sic. lib. iii. c. 55. 

> Aw xol TWT»* amdf wo t5? Dtod. 

Sic. lib. in. c. 53. 

*A^' airiag rvft^w ti £K> 0 f rm Afutt^sov rat^; rq; -xponiYOpuiif. Diod. Sic. 
lib. iL c. 45. 

^ Tov U «ux taiiicif ydf foOciv in nirlotf, al 

^ It* oi^a rowra «oj^w«u, toy tSv xal brtxa/erai, aort rib* 

mv^urn q4ttf0ciaiy kg St roy Sfftoy wfjtn xal wSuren ri^y ^ ixS»Soy«i. 

Hippoc. de aeribus lods et aquia, c. 42. 
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live, and /ti^cciT) bread, from the savage mode in which these females 
lived, feeding on the flesh of wild animals. ») Others again suppose 
the term to have been derived from as they lived to- 

gether without the society of the other sex. Several other deriva- 
tions of the term might also be given, (lO) but without entering far- 
ther into the labyrinth of etymology, particularly in a case which 
admits of so much doubt, we will only remark, that the manner 
in which the Amazons were represented by the ancients, in their 
works of art, by no means confirms the etjmology which has been 
so generally acceded to respecting the name of these heroines. 
The Amazons arc invariably represented ivith both breasts entire, 
but, like the attendants on Diana, (ii) they generally have one ex- 
posed, and the other concealed by drapery ;(i2) and it is not, per- 


Tif K rh Ii»a ^ xatra raf raw eweufi^mf 

Diod. Sic. lib. ii. c. 45. 

Ei T^o( fgiku imututoiat aurou rviy fmTTcitff tut nmeapiXaerTai lurra 

Diod Sic. lib. iu. c. 53. 

Altera papilla intacla servatur, qua muUebris iexu» libcros alant: oduritur dextra, ut 
arcus facUius intendant, ct tela vibrent Quint Curt lib. vt. c. t. 

InuslU infantum dexlcrioribus nuumni-s ne Mgiltarum jactus impcdirctur; unde 
Amazoncs diets sunt .Justin, lib. iL c. 4. 

’ r* YoWa, fni} XffWi S«. yov axl «1 Imftxt fx^l, 

xol T«BVfa*!f xxi Cu&tath. ad Horn. Iliad. V. {). 402, 38. B^it Roms, 1542. 

* KaI ra’{ ayinifWf 

Ei T<fo7»WpfiV fjTf, xafT ar 

yfCflchyl. Supp. Mul. v. 205. 

9 Sane Amazone* diets sunt quasi C^ai, quod simul vivant sine viris: Tel quod 
unam mammam exiixtam habent, quasi aw Sen', ad Mrg. .Cn. I. v. 490. 

Amazones diets sunt, seu quod adustis dexterioribus mainmis esaent, ne sagittarum 
jactufi impediretur, seu quod ^ul viverent sloo viria, quasi tHiaau. I»dori Orig. 
lib. ix. c. 7- 

'• Philoatrati Heroic, c. xix. p. 750. et Sebol ad jCschyli Prometh. ▼. 722. 

'* affvXarni ftr 

CftHim. Hymn, to Dian. v. 213. 

** Museum Capitobnum, tom. til pi 4C. Museo l*io Clementino, tom. il tav. 38. 
Brooxi di Eroolano, tom. ii. tav. 63, 64. Winckclmano, Monumenti Aotiebi Inediti, 
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haps, a very unwarrantable conjecture, that it was from this circum- 
stance, the fable of their having but one breast derived its origin, 
rather than from the improbable account related by Hippocrates, 
Diodorus Siculus, and others. A learned writer conjectures that 
" by giving the full prominent form of the female breast on one side, 
and the flat form of the male on the other, the artist meant to ex- 
press the union of the two sexes."(i3) 

The battles of the Amazons, like those of the Centaurs and La- 
pitha;, were often repeated by the Greeks in their sculptures and 
paintings. Pausaiiias informs us, that the combat between The- 
seus and the Amazons was represented on the Iwse of the statue 
of Jupiter, at Ohmpia ;(I4> and we learn from Pliny, that the same 
subject was engraved on the shield of the statue of Minerva, which 
stood in the temple of 'I'hcscus at Athens. (is> From Pausanias we 

pi. cxxxvii. In die British Museum is a bas-relief representing a group of captive Ama- 
loiu, all of whom have the right breast uncovered. 

Qualls Antaz(Mudum nudatis bellica mammis 
Thermodootiads turma lavatur aquis. 

Prupert. lib. iii. el. in. 15. 

Felix Hippolyte! nuda tulit arma papilU. 

Proper!, lib. iv. eJ. iii. 

At medias inter oedes oxultat Amaxon 

Unum exerta latus pugne. Virg. .^n. lib. xi 648. 

dextrumquG ferod 

Nuda latus marti. Sih Ital. lib. ii. r. JS. 

Veatis non tolo Amaxonum corpore obdudturi nam leva pars ad pectus cst nuda, 
csetera ddnde velantur. Q. Curt. lib. vi c. 5. 

** See “ an Inquiry into the symbolical langiMge of Andent Art and Mythology. By 
R. P. Knight, 8vo. IKI8.’* p, 35). It isnirious to observe how much the tqnDion of this 
autbcH' is Mjp|x>rtcd by the following iiassages. 

Supra Nasomonas confine-stjue Ulis Machlyas, Androgynes esse utriusque nature inter 
se ricibus cocuntes, Caliiphanes tradit. Aristoteles adjicit dextrammammam iia virilem, 
larvam miiliebrem esse. Plin. Nat. Hist. lib. vii. c. ii. 

Quibusdam utriusque aexus cs.<>e naturam, et dextram mammam virilcm, sinifstram 
muliebrem, vicibusque altcniis cocundo, et gignere ct parere. Augustin, dc Civit 
Dd. lib. xvi. c. 8. 

Kal nb'X|>^ Pausao. £Uac. lib. prior, c. xi. 

'* Sed acuto ejus, in quo Amazooum prarlium caeiavit intumescente ambitu parmr. 
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also learn that the battle of the Athenians and Amazons was painted 
on the walls of the temple of Theseus, (isj and we know that Micon 
painted the defeat of the Amazons by his countrymen, on the walls 
of the Poecile,07) and that the same subject was also represented in 
the Acropolis. (1*) The battles of the Amazons arc frequently de- 
picted on the Greek fictile vases, (iS) and form some of the most 
l>eautifril designs wliich we meet with on those highly elegant and 
interesting remains of ancient art. 

Although the Amazons in their pursuits of conquest, were engaged 
in a succession of hostilities with diflerent countries, it will not, we 
think, be difficult to determine the particular people with whom the 
sculptor intended to represent them fighting on the Phigiilian 
fiieze. The battle here exhibited was that fought between the Ama- 
zons and Athenians, as may be inferred from the circumstance, that 

ejusdem concave parte Deocura et fpgantum diroicabonera. Plin. Nat Hist. lib. xxxvi. 
c. iv. 

'* Ppafal ttaif ’A Valei «rroii|r** i o5rs( x«t 

r^( ’Abjv^* ^r) oTwth, xa) TM Ai^ M r» Pausan. Atbc. C. xvii. 

Fausanias describes the xubjectn of theffe paliitingK, but does not mention the names 
of the arti.stA One of these subjects, be sap, waji the battle of Theviis and the Alho- 
nians against the Amazons. 8i t« r»>> roipfa<v ‘A^vaToi xocl 0i;i7ru( ’AftaCovi 

Pausan. Attic, c. xv. Pliny says that the paiutingH vere executed partly by Polygnotuff, 
and partly by Micon. Pulygnotus pinxit ct AUicnis Porticum, qus Poccile vocatur, gra> 
tuito, cum partem ejus Micon merrede pingeret ; unde major bulc auc(orita.s. Siquidem 
Ampliictyonea, quod cat publicum Garcia? concilium, hospitiacigratuita dccrevere. Plin. 
Nat Hist lib. xxxv. c. 35. It U clear, howerer, from Aristophanes and Arrian, that 
the Wtlle of the Athenians and Amazons was painted by Micon : 

TSf F 'AffcaOncif (Txmi, 

*At M/xwv »ypa4>ef if* tirKvr ttwj Mfutru 

Aristoph. Lysut ▼. 679. 

n»iKfXi) erox tvra Xtyo^n-i], Six Tr,» Irs'/rxD <>^x ntxitiiKtv i M^xwr [Mixov] 

TcM' *Aftal9nn nb* ijy ^ *Ah|»aT5^. SchoL ad Arisloph. LysUt- t. 680. 

Kxi •tyf<tTTO$ ii 'A5ij*xwrv xxl 'Afixfovow /xx;^ Klfunof [.Mix«n*o(] ci fuiev fjxtp ^ 
*Adi;kajw» XXI lltpviv. Arrian, de Expvd. Alex. iib. viL c. 13. 

'• Kxi *A^ix?w«f ’A^*»im. Pausan. Attic, c. 2*. 

'V D'Hancar>’illc*a Description of Sir William Haniiltoa''s Vases, tom. i. p. 65. MiU 
Un, Description dcs Vaacs, tom. i. pi. 56, and tom. ii. pi. 25. MUUngen, Pelntures dc 
Vases Greca, jd. 37- 
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the architect of the temple was himself an Athenian, and from the 
fiequency with which the same subject was represented, as we 
have already seen, at Athens. This supposition is in some measure 
confirmed by the shajie of the shields and by the errstume of the 
male warriors, whi<-h are similar to those of the Athenians on the 
frieze of the Parthenon, cao) 

A remarkable diversity is apparent in the dresses of the Ama- 
zons ; sometimes they arc rcprcscntcrl in long tunics reaching 
to the groimd.tai) sometimes in a short vest r<*aching only to the 
knec8,a2) and in one of the bas-reliefs an equestrian Amazon has her 
arms covered with long sleeves, and her lower limbs cloatbed with 
a kind of trowsers;o 3 ) all which dresses, as we know from the testi- 
mony of ancient authors, were in use among the Amazons. In some 
instances their heads are without any covering, while in others they 
arc defended by a close helmet ; one of these females has her hair 
fiwtencd up in a knot at the top of her hcad.(St) Their legs, 
nrith only one exception, are invariably jirotwted by boots,< 25 ) which 
reach up nearly to the knees; their robes arc uniformly fastened 
round their waists by a zone.ss) and they have often one or two belts 

t’«npanc more pnrticularlv Uic figure which is siup|>orting a wruindcd warrior, in 
Plate XIV. with a rimitur figure in No. 53 of the south fricrc c»f the Parthenon. 

•* It twrarp ai ©pitfffai. Pahcjdiat (Ic Incrcd. c. 33. 

** Ncc tamcn sinus vesiis, quem main coUigunI, infra genua dcsccndit. Q. Curl, 
lib. vi- c. 5. 

It is ill tllis short dress that the Amazons arc represented almost invariably on anrient 
medals. 

*ICrl;3da ftivry sal rii« M^ra jarrpowrq li ynv, ItdfiSs rf ANAHTPIAI, xal 
prrji y^ofa; xisxiSs;. Philust. Icon. lib. ii. 5. 

rcligala fluentem 

Hesperidum nodo crincm. Sil. IlaJ. lib. ii. v. 77- 
et nodo comas 

Coegit- lienee. HippoL act. ii. v. 399. 

** Ilpwra pis dp Ktrifijsi* hr' apywpsyffo e3»;sf 

gpvei'ai, «» d nras ru apapuTai* Q. Smym. lib. I. V. 142. 

** Seneca speaks of the zone, or belt, worn by Ilippolrta, queen of the Amazons : 

Illic qutc viduis gentihiis imperat 
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passing over their shoulders, and crossing in front between the 
breasts. 

It is to be regretted that none of the offensive arms with which 
the Amazons fought, are here preserved ; but we perfectly know, 
that they assailed their enemies with swords and battle axes in elose 
combat, and that they annoyed them at a distance with spears and 
bows and arrows. C2n In the Phigalian fiieze.they are represented as 

Aurato religmns ilia baltheo 

Dvtraxit spolium nobile corporL Senec. Here. Fur. v. 543. 

To obtain this belt was one of the impoMd upon Hercules, by order of £urys> 
theus; after a serere content, Hercules possewed himself of the prize, and carried it to 
MyceniP, where it was preserred as a trophy, wptwraryfMt tw lnwoXtJnjf 

htyuM rilv ht) ra( (rr^ari/<n* Hiod. Sic. lib. vw. 

c. 16 . 

U rov Cwn^p« ttf ^xrv 

ApoUod. Bib. lib. ii. c. 5. § 9. 

K^mi^ wfwKmv 

Xfvffnrr^v 

Xeerrr.fof ; 

Ta xArivat K *EAAa; 

fOf xa) cw^rr tr Mvki^j;. 

Eurip. Here. Fur. v. 413. 

Kt nunc lenta manu spargens hastilia denset; 

Nunc validam dextri rapit mdefesaa btpennem ; 

Aureus cx humero sonat arcus, ct azma Diansr. 

Virg. iEn. lib. xl t. 650. 

Ut belli aonucrc tubc^ riolenta peremit 
Hippolyte Theutranta, Lyce Clonon, Ocbalon Alee, 

OebaloD eiMc, Clonoti jaculo, Theutranta sagitta. 

Hadriaoi Imp. Epigr. r. 

X^i|tf4aJ St xal ra^. 

Strab. lib. xi. p. 504. 

xoi 

Ailtpo; 'lfvx/*S 

vm ip^ov rofora» |9^ 

Xtw ywtuxMv rrfsTW- • 

Find. Olymp. xm. 124. 

Kal mrt ^aijiari^atv 
Afia^¥w fuv' 

’Ewir^ oh 

Find. Nem. lit. 64. 

D 
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using the two former weapons only ; the use of the sword is in- 
deed clearly determined by the circumstance of a scabbard l>eing 
fastened to the belt of one of the Amazons, (SS) and by the hilts which 
arc left in the bands of some of the figures ;<») and we may reason- 
ably conclude from the action of a few other figures, that they also 
fought with the battle-axe. But the almost total loss of the weapons 
used by the combatants in this frieze, renders it extremely probable 
that they were for the most part executed in bronze, the holes into 
which they were inserted being still visible m many places. The 
Amazonian shields are rather larger than usual in these bas-reliefs ; 
they are of an oval shape, and a .semi-circular piece has been cut out 
at the edge of the upper part, probably for the purpose of furnishing 
a loop-hole through which they might watch the motions of their 
enemy. These shields were called pchee, and from the semi-circular 
j)iece cut out at the edge, they arc frequently described as having 
the form of a half moon.<**) 

The Amazons arc said to have been very skilful in the manage- 
ment of horses ;<3l) they are here sometimes rej>resented fighting on 
horseback, though more frequently on foot. 

The dress of the Athenians, with whom the Amazons are engaged 
in combat, consists of a kind of cloak or robe which covers the left 
shoulder, leaving the right bare ; it is fastened round the waist by 

“ s« PUic XXIII. 

" S« Plates XV. «nd XIX. 

Ducit Aniazonulum agmina 

PcntliiVtii'a furi’iis tt>c<lujK^ut> iii inilltbus ardvt Virg. ,£d. i. 490. 

r i'Srr'iffT.'Ja tHav, AAIFKION AMTH MHNH2, 

*H f trxip wxMoeio arrcAAijtrir, 

'll/AMTj x*rXi|(uIa vifii 

Quint. Smym. iib. i. t. 147. 
'Afta^af fiyiTvovf. I'tncl. Olymp. riiL t. 62. 

iwTtvTav t' 'AfutKo fm <rTparo7. Eurip. Here. Fur. v. 408, 
Aum ferox ah oqiH> quondam oppugnare sagittu 

Mocutis Danauui Fcnthcalea ralcK. Pn^)ert. lib. iii. xi IS. 

'IffvaCprra/ n xa) r^tuov9$tj Mel axovri^mtvn iuh jm Tvwr. Hippoc. de aehbuS) aquia, 
etlocis, c. 42. 
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a belt, and reaches no lower than the knee. In many instances, this 
robe is nearly disengaged from the body, being either simply se- 
cured round the neck by a fibula, or thrown loosely over the left 
arm. The offensive weapons of the Athenians ap]>ear to be swords, 
except in the particular case of Theseus, who, as the avowed 
imitator of Hercules,(3*) is here projjerly represented fighting with a 
club, and bearing on his arm the skin of a Uon instead of a shield.(33) 
Their defensive armour consists of helmets and shields. The latter 
are large and circular, with a broad border<»4) round the circumfer- 
ence ; they resemble in form the shield on which the names of the 
Ephebi of Athens are engraved, a description of which we have 
already given in a former volumc.cssj Of the helmets there are four 
kind.s ; one which fits the head closely, without either visor or 
crest another which differs from the former only in having a 
crest; a third with a long pointed visor; and a fourth of an oval 
form, with flajw descending on each side of the face, for the protec- 
tion of the cheeks and ears.tsT) 

r, 9afaiaXjitTTi9Vf eSv 'HpajiXtov; 

TiXfiv alSxw{ re xa) ^a». Diod. Bic. Ub. iv. c. S9. 

** K Tjf xop’.^, Xadew rrofifrecr?, xa) aamf 6 ‘HpsxXi;, Tf 

Tw XiosTOf. Plutarch. Vit. The*, viii. 

*♦ This border was called by the Grccks^Avryf. 

"Arrv^ if Horn. II. Z. 118. 

** Dc^riptinn of Ancient Marbles in the Rrili4i Miidcuiti., Part, ii.pl. xxxvi. 

** The helmet without a crust isTalkd xarairjf by Humor: 

«ftf) &f »i XW:'l}V X!^xXi{>ril' 

T«i*pr<irv, AfoXsWf, xxl aXofor* xoram/f 
KtxAijrau. Horn. II. K. 258. 

OO ftim ytLf aXaf^Tiff if ro*a^, iXXa xaI «b; (tif S^ovffx 

xo) xararrv^ KX>j~tT«ttj to kxtso Ku5tathii. Sc4k>l. ad. 1. c. 

This part of the hclnH;l was culled by the Greeks »*p»yvajjp, and by the Latina 
btteeula ; it was often attaohcil u> the c?dge of the boliiiel hy a Kingu, atMl could be raised 
or lowered at the o|>tMHi of the wearer. 

Tlafay*aiti. Bucaih. Philoxeni Glonsor. 

Alii galcas, bucculasquc, scuta alii, loriuisquo terg««. Lir. Ub. xliv, c. 3-4. 

truncis aflixa tropwis 

Lorica, et fracta de caaade buccuJa pendens. 

Juvenal. Sat x. t. IS4. 
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PLATE I. 

A Centaur, who has been vanquished and thrown down, is endea- 
vouring to defend himself against two Lapithae, one of whom is 
attacking him in the front, and the other in the rear. The situ- 
ati on of this Centaur would he utterly hopeless, were it not for the 
md which he receives from another Centaur, who is arresting the 
upliiled arm of one of the assailants. 

Both the Lapithte have probably been armed with swords, the 
blades of which were of bronze ; the holes in which they were 
festened are still risible in the marble. 

Length of the bas-reliefs, 4 feet 1 Inch. 


PLATE II. 

This bas-relief represents two Centaurs and two Lapitha?. One of 
the Centaurs Is lying dead on the ground, his limbs stretched out, 
and his body foreshortened. The other Centaur lias just received 
a deep wound from a poignard, and in the agony of pain, and 
bitterness of revenge, is biting the thrqfit of the Lapitha who has 
inilictctl it ; at the same time, he is kicking furiously at a Lapitha 
standing behind him, and who is protecting liimself with his shield 
against the heels of his enemy. 

Length, 4 feet 1 inch. 
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PLATE III. 

A female, one of the guests at the marriage of Pirithous, has 
&llen into the power of a Centaur ; she is exerting all her strength 
to eseape from his grasp, and is at the same time anxious for the 
safety of her child, whom she carries on one arm. The alarm of 
the child is visible by the eagerness with which it clings to its mo- 
ther’s neck, and endeavours to shelter its head lx?neath her hair. 
On the same marble is a combat between a Centaur and I..apitha, 
the latter of whom appears to have sustained a defeat, ha%ing fallen 
to the ground on one knee, while his opponent is trampling him 
under foot. 

Length, 4 feet inch. 


PLATE IV. 


C^NEus, one of the combatants who fought on the side of the La- 
pithie was rendered invulnerable by Neptune ;Cn and in his contest 
with the Centaurs, though their weapons oRen reached him, he re- 


• virgo ftiit, quie a Nepiuno pro stupri pretio mcnnl «cxu« muUtioncm. Fuit 

ctiam invulocrabilu, qtu pugoando pro Lapilhis contra Centauros crebris ictibus {\i»tium 
paulatim fixus in terra esL Sen-, ad Virg. ./Cn. lib. ti. v. 44S. 

— nec Cfenis in uIIon 

Denupdit lhalaukos, sccrcUqiic liUora carpens 
iCquorei \ira pa-oM dei esi, ita Funm ferebat 
Utquc itovK V'eiicri!* NcptumiK gaudia ce^t, 

Sint Uia voU licet, dixit, wcura repulw, 

Elige quid vnveas ciulctn hoc qiioque Faina ferebat. 

Magnum, Ca*nis ail, fadt hav injuria votum 
Tale pall nil pusM; mihi, da fsnuna ne lum. 

Ovid. Met. lib. xii. v. 1 95 

KaS^ip 9Tt K<u>b *Arpax9f ovaa $vYirnpt ^•'^9 iytvtvo Kairn; i 

Antonini Lib. Met c. xvii. 

See SchoL ad ApoU. Rhod. Ub.Lv. 57- 
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muned uiihurt.ca) This immunity from personal injury which Cae- 
neus enjoyed, was soon discovered by the Centaurs, who, finding that 
all the usual modes of attack employed against him failed in tlieir 
effect, had recoiuse to the following expedient to accomplish his de- 
struction. They succeeded in gradually heaping upon him a number 
of trunks of trees and massy pieces of rock, till he fell a victim to tlte 
supcrincuinljcnt weight. This story forms the subject of the present 
marble, in which Cmneus, struck to the ground, is endeavouring to 
defend himself against two Centaurs, who are lifting a stone of im- 
mense weight, for the pur]>ose of dashing it on his head.cs) Co>neus 
shelters himself under cover of a large buckler, which he supports on 
his left arm, while with the right ann which is extended, and probably 

* Tekulur in hunc oroncs unum miuuntrjuo feruntqiic. 

Tela retUba cadunt, manet impeHowsuft ab tmini ' 

loque cruentatuft Cienctis Klateiiw ictu. 

Orid. Met. lib. xn. v. 495. 

* The ancient Poets agrre in fttating that the dcstruci on of (.'iHteuH yuan prindpelly 
effected by mcanii of trunks of irecs, yet in the friew of the temple of The»<etis (*cc 

Stuart's Antiquities of Athens, vuJ. ui. cha)). L pJ. 22.) un which die same story is repro* 

sented, a Mtnilar group occurs of two Centaurs dropping a large |iieee of roi'k <»n the 
faea<l of CfeneiiH. It is probable, therdbre, that the sciilptois regarded the intnKluctioa 
of broken rudu and sturtes a-s more suitable to M'ul|tture in this particular instance. 
Kama yif frt 

KnrsvpMeir Srt ax' aAAaBv 

'llXar' d K ifixaXif 

ffb iyaAivai tiintf ovr> 

'AM* a‘^ijxTo$, OCartn futit yaiiff 

Qt^mc IB.\PHIiI K«ra?7«ip.*EAATHn£lN. 

ApnU. Rhtxl. lib. i t* 59. 
parvoque in tempore nudus 
Arlioris Othrys erat, nee habelMt Pelion umhraa. 

Ohnitus inimani cumuio, sub {loodere Cvncus 
jEsiuat urboreo, eoi)gestaf{ue rohora duris 
Fert humerbi; f«d enim postquam sutler ora mputquc 
C're>'it onus, ncc{uc hal>cl, (}U8S ducat, spiriliis auras. 

Deficit iiiterdum: niodo se super aera frustra 
Tollere conatur, jactasque evolverc sllvaa, 

InttfduzDquc movcl. OvkL Met. lib. liL ?. 512. 
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held a sword, he appears eager to infliet a blow ; the size and weight 
of the stone may be inferred from tbe great exertion visibly used 
by the Centaurs in raising it. In another jMurt of this marble are 
two figures, namely, a Lapitha and a female, the latter of whom has 
been rescued by the former, and is apparently retreating from the 
scene of contest with hurry and alarm : the La]iitha is in strong ac- 
tion, and appciu^ Irom the direction of the right arm to have seized 
one of the Centaurs by the hair of his head. 

Length, 5 feet 31 inches. 


PLATE V. 

Two Lapithfe are each engaged in combat with a Centaur. In one 
instance, victory appears rather in favour of the Centaur, but in the 
other, to be decidedly with the Lapitha. The Centaur on whose 
side the advantage seems to lean, is about to inflict a furious blow 
at his adversary, who however has in some measure checked the 
career of the Centaur, by seizing hold of one of his legs and arms. 
The other Lapitha hits felled his o]>poncnt to the ground, and 
having mounted on liLs back, is pinning him down with one knce,(t) 
and at tbe same time holding him fiist by the right arm, as well 
as by the hair of the head. 

Length, 4 feet 2 t inches. 

* Nestor is raid to have mounted in the some manner on the back of the Cvniaur, 
Monychuj; oimI Theseus also on the liack of the Centaur, Buinor. 

Fert gravis inviso vicltMXtn Neslofa tergo 
Monychus. Val. Flac. lib. 1. v. 145. 

- ■ ~ tcrgwjuc Hiamiris alti 
Inaiit, baud solito queniquain }>urtare, nisi i|)»um ; 

Oppoeuitquc genu coatis, prenrainque sinistra 
Csrancni retinens, vultuni nunitaiuiafpie ora 
Huborc nud<Mo, pnedura(|ue ten)(x>ra fregit. 

Ovid. Met. lib. xii. ▼. S45. 

Nearly the same action occurs again in Plate X., and likewise in one of the metopes 
of the Parthenon. See Stuart's Antiquitka of Athexks, voL ii. chap. 1. pL xii. 
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PLATE VI. 

This marble represents a female in a defenceless situation between 
two Centaurs. One of the Centaurs, the greater part of whose figure 
is lost, appears to have been turned with his back towards the 
spectator ; his right arm is raised apparently in the action of hurl- 
ing a stone. The other Centaur has trampled a Lapitha under 
his fc»;t, and while witli one hand he is grasping his vanquished foe 
with great force, with the other he appears to be aiming at him a 
deadly blow. 

Length, 4 feet 2i inches. 


PLATE VII. 

A FEMALE, forcibly borne away in the arms of a Centaur, is ear- 
nestly iinjdoring a I.,apitha to come to her rescue ; the latter has 
been seized upon by another Centaur, from whose strong grasp he 
is endeavouring to free himself. 

Although this slab is much shorter than the others, there is no 
reason to supjwse that it is less jierfect. None of the slabs, it may 
be remarkeil, have tmire than two jierforations by wliich they have 
been fastened to the walls, and as this has the same number, we may 
reasonably conclude that the marble has filled up a small vacancy 
adjoining one of the angles of the cella. 

Length, 2 feet 7i inches. 
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In this marble, a Centaur holding a stone with both hands over 
his head, is about to hurl it against a Lapitha, and that he may 
give a greater impetus to the blow, is raising himself on his hind 
l^s.(I) The Lapitha also holds a stone in his right hand, and is 
protecting liimsclf behind his shield. In the same marble is a female 
with a child under her right arm ; she is flying from her pursuer, 
who, from the direction of her body, must have been a Centaur 
represented in an adjoining bas-relief. 

Length, 4 feet 5 inches. 

' IpAC dolor vires animo dahat; eger in hostem 
Krigitur, pedibusquo virum proculcat equinls : 

Eadpit ille ictus galea clypeoque sonantes, 

Dclciuatque humcron, prctcutaquc sustinct anna. 

Ovid. Met. lib. xiL ▼. SJS. 


PLATE IX. 

This bas-relief represents four figurts, namely, two Lapithse and 
two Centaurs; the latter have sustained a total defeat. Each 
Lapitha is engaged in single combat ; the one who has the head 
of his enemy under his arm, is evidently strangling liim; while 
the other, ha%ing caught hold of his antagonist by the hair of the 
head, is about to strike him a powerful blow. The vigorous 
efforts of the Centaurs to avert their impending fate, are well 
conceived, and executed with great spirit. 

Length, 4 feet irj- inches. 
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PLAT]<: X. 

In this marble Theseus is furiously attacking a Centaur, in order 
to rescue two females, whom the latter has succeeded in getting 
into his power. One of the females, Hip|>odamia, who has fallen 
on her knees, and has been nearly disrobed by the Centaiu', is 
clin^g in an agony of terror to a sacred image, prolmbly of Diana ; 
while her companion with extended arms, and eyes directed up- 
wards, is imploring the md of the Gods in their behalf. 

From the action of the right hand of Theseus, he seems to have 
been fighting writh a club, probably of bronze, which was inserted 
into the hand, by a hole still visible in the marble. It is from 
this circumstance, as well as from a lion's skin which hangs on the 
bough of a tree close behind him, that we have considered this 
figure to represent Theseus exercising vengeance on Eurytion, for 
the gross insult offered to Hippodamia. If our view of the subject 
be correct, tliis bas-relief ought to occupy a central utuation in the 
frieze, namely, between Plates VI. and VII.; in which case we may 
not unreasonably conjecture, that the Lapitha in Plate VII. is Piri- 
thous, who, at the moment of flying to the assistance of his bride, 
is arrested in his progress by a Centaur. In one of the frontons of 
the Temple of Jupiter at Olympia, where, as we have already 
mentioned, (I) the battle of the Centaurs and Lapithsc was repre- 
sented, the figure of Pirithous occupied the most conspicuous 
place in the centre of the pediment, the groupe of Eurytion and 
Hippodamia being on one side of him, and Theseus on tlie other 
side. 

As the temple was dedicated to Apollo, and as Diana was one 
of the divinities whom it was necessary to invoke and appease by 
sacrifices, before the marriage ceremony could be performed,® it 

' Sm pag« 7, mSc J3. 

* ti , wpi yafun as nffua 

Wfri/utt, fuXanas eufunos fun^iiara, Eurip. Iphig. in Axil. v. 1112. 


Digitized by Google 



27 


may be inferred that the image wliich Hippodamia embraces, is 
that of Diana. It must be recollected that the Centaurs and other 
guests had been invited not only to partake of the marriage feast, 
but to be present at the marriage rites ; and Ovid speaks of the 
altar, which was still burning on the scene of action after the battle 
had commence<l.(3) The image of Diana is therefore judiciously 
introduced upon the present occasion, and nothing could be better 
conceived by the scidptor, than to represent Hippodamia clinging 
for protection to the image of that divinity, before whom she had 
just plighted her nuptial vows. The female with extended arms, 
is probably the bridal attendant on Hippodamia ; this attendant 
or companion of the bride, was designated among the Greeks by 
the terms Nu/4^{Jrpi«, and ria^nvf*^of.(4) 

Length, 4 feet r>% inches. 

> Proximus ut stctcrat, spectans oltaria tuIIu 
F umida terrihili, cur non, ait, utimur Utis? 

Cumquc suis Gr}'ncus unmancm sustulit aram 
Ignibus, et ntedium Lapitharum jedt in agmen. 

CK'id. Met. lib. xiL r. 258. 

* Sttfi-ftVTfm, ^ niinftxtfuini ixi rm fman ri! yvftfp irofanft^s, He^ch. V, 

VuUfMflK, 


PLATE XL 

Apollo and Diana, touched >vith compassion for the females who are 
thus closely pursued by the brutality and lust of the Centaurs, are 
here hastening to their assistance, in a car drawn by stags, (i) The 
car is that of Diana, who holds the reins, while Apollo is in the act 
of shooting an arrow from his bow at the guilty objects of his 

’ p (fUfMr S’H!iv£ao itffovy 

'Ey r fid, xi/uSfffCi 

Callim. Hymn, in Dian. v. 1 12. 
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wrath. ( 2 ) The reins as well as the how and arrow were probably of 
bronze, bat have been lost. 

The introduction of Apollo, as a party in the contest between the 
Centaurs and Lapitho^, is, as far ns we know, without an example. 
But there are two ri^asons which mi^ht have induced tht* sculptor 
to represent Apollo as the protecting deity of the Lapithee ; first, 
the temple wliich these marbles adorned, was dedicatixl to that 
deity, and secondly, the Lapitha; derived their origin from him.<3) 
A coin supposed to have been struck at Lapitha, a city in Thes- 
saly, aifords a good illustration of the present subjt'ct. On the 
obverse is a head of Apollo, with the inscription, AnOAAnN 
SflTHP, Apollo the Preserver ; and on the reverse is a Lyre, the 
symlwl of Apollo, with the legend, AAnniexiN, qf the LapilheeAi) 

Diana frequently shared the divbic honours which were paid to 
her tnin-brother, Apollo, and often assisted him in the infliction of 
pimisliment ujmn those who had incurred his displeasure. 

Length, 3 feet lOi inches. 

cumjm cerri nubierp ju^o«, 

Quob iloctui esse dcs fnimi sub limine cceli 
Ruscida foecundU coiKtrpit Lima cavemis- 

CUudian. de laud. Sdl. lib. m. 2S5. 

* On a silver cc^ of Sclinua in Sicily, Apollo and Diana are also repreflcnted U^ther 

in a car draHn by homes in»te«d of The action of the figure* is nearly the name 

on the cum a* in (be marble, Diana in both instance* holding the reins *nd Apollo 
fthooting with his how. DorvUlc, Sicula, tab. xiiL fig. 12. 

* O] ini Aatliw rov xa) Schol. ad 

Apoll. Rbod. Arg. lib- i. v. 41, 

* Some doubl lioa been entertained whether this coin is true, and if true, whetlicr it is 
correctly attiibukd to LapitJia in Thessaly, on account of the inficri]Mion being 
AATiniGRN, in-sto<ul of .\Ani0flN. We have never seen the aiin ourselves and can 
therefore offer no opinion upon its genuineness but it cxi.vU in the French cullcclkm, and 
is publifJicd as antique by Mioonct, (Detenption de Mt'dailtes Jntiquei Grerques tt 
Rema\ne$y tom. ii. p. 13.) ; and with respect to its bdng attributed to Lapitha in Thessaly^ 
the type is so appropriate, that wc should feel little lieidtatioti in assigning it to (bat town, 
Dot only os the subject of (he coin agrees with the history the I.apiihr, but more 
especially a-s Apollo is recogniEcd in his character of SUTHP, or Preserver^ both on 
the coin aud in the lio».rclicr. The coincidence between this c<^ and the marble u in> 
deed remarkably striking. 
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PLATE XII. 

This marble is the first in the series of those which represent the 
battle between the (Urceks and Amazons. It comprises four fi- 
gures, namely, a Greek and three Amazons. One of the latter 
ha\nng fallen in the contest, has thrown aside her shield, in order 
that she may be the better enabled to defend herself agmnst the 
brutality of the Greek, who has seized her by the heur of the head. 
A second Amazon, also fallen to the ground, is protected by the 
iriendly aid of another, who is covering her with a large shield. 
Length, 4 feet C| inches. 


PLATE XIII. 

This marble also represents four figures, the first of which is a 
Greek, with his right hand raised above his head, in the act of strik- 
ing at an .Amazon in an adjoining marble, most probably in that 
last described. The two next figures are a Greek and an .Ama- 
zon engageil in single combat ; both of them are in powerfid 
action, but not any advantage appears to have l>een obtained on 
either side. The fourth figure is an Amazon, who seems to 
have just received her death-blow, and is sinking lifeless to the 
groimd. 

Length, 4 feet inches. 
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PLATE XIV. 

A Greek -who has been killed, and another who has been wounded, 
are about to be borne off the field of battle by two of their com- 
panions in arms. An Amazon standing between these groups is 
taking possession of the shield which belonged to the warrior who 
has been slain. 

Length, 4 feet 9 inches. 


PLATE XV. 

Two Greeks are represented on this marble, each of them engaged 
in single combat with an Amazon. One of the Greek.s has obtained 
a decided superiority over his enemy, having succeeded in throwing 
her on her knees, while he is at the same time grasping her by the 
hair of the head. The other Greek, though reduced to fight on 
his knees, is stiU vigorously exerting himself against his antagonist. 
Length, 4 feet 7 inches. 


PLATE XVI. 

A Greek and an Amazon are here engaged in single combat. 
Another Greek who is supporting a wounded warrior on the ground, 
has his attention fixed on the combatants and is earnestly awaiting 
the issue of the contest ; his right hand being employed in sustmn- 
ing the body of his fiiend, he has transferred his sword to the left 
hand. 

A groove has been cut at one end of this marble, which clearly 
proves that it has fitted at right angles to an adjoining bas-relief. 
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and that the two slabs consequently occupied one of the comers of 
the frieze. 

I..ength, 4 feet 8^^ inches. 


PLATE XVII. 

A Greek (i> who has caught hold of an Amazon, is endeavouring 
to drag her off her horse. Another Amazon is defending herself 
with a shield, at the same time that her right hand is raised above 
her head, in the action of striking a blow ; her antagonist must have 
been represented in another slab. 

Length, 4 feet 4J inches. 

' The upper port of this figure was disoarered at the house of a peasant, near the 
temple of Apollo Epicurius, bj John Spencer Stanhope, Esq., who presented the frag- 
ment to the Brinsh Museum, March S, 1816. 


PLATE XVIII. 

This marble is considerably longer than any other in the frieze, and 
contains a proportionably greater number of figures. The princi- 
pal figure is a young hero with a lion's skin over the left arm, and 
a club in the right hand, with which he is aiming a blow at an 
Amazon on horseliack. Another Amazon, apparently alarmed 
for the safety of her companion, has rushed between the com- 
batants, while a Greek who has been trampled upon by the 
horse, is raising himself up and drawing his sword from the scab- 
bard. On the right of these figures is a third Amazon ; she ap- 
pears to have received a death-blow, and her horse has been 
killed under her. A Greek who surveys her with mingled pity 


Digitized by Coogle 



32 


and admiration, appears to be lifting her lifeless body from the 
horse. 

We have no doubt that the principal figure in tliis marble was 
intended to represent Theseus, as this hero, in imitation of Hercules, 
fought with a club, and was covered with a lion’s skin. 

Length, 5 feet 10 inches. 


PLATE XIX. 

Of the four figures representetl in this l>a.s-relief, the two first on 
the left hand arc very nciuly the converse of the two others on the 
right hand. In the former a Greek has succeeded in throwing down 
an Amazon, whom he is seizing by the hair of the head ; while in 
the latter an Amazon has felled a Greek to the ground, and is pre- 
paring to strike him a blow. The v'ancpiished Ainiizon feebly de- 
fends herself with her hands only, having no weaj)on of defence ; 
the fallen Greek makes a powerftd and valiant resistance. 

Length, 4 feet 5 inches. 


PLATE XX. 

In tills marble, a Greek and an Amazon are represented engaged in 
furious combat, neither of them appearing to have obtained any 
advantage over the other. On the right of these figures is an 
Amazon who has been severely wounded, and is supported on 
the ground, in the arms of another .Amazon, whose eyes are anx- 
ioasly directed towards the combatants near her. 

Length, 4 feet 61 inches. 
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PLATE XXI. 

An Ainiizon, having fallen in combat, is stretching out her arm 
to implore mercy of her conqueror ; he is standing with one foot 
upon her knee, and apjiears to be on the point of slaving her. On 
the right of this group another Amazon is aiming a blow at the 
Greek, liehind whom a warrior stands ready to assist his friend in 
case of need. 

Lcmgth, 4 feet 4+ inches. 


PLATE XXII. 

An Amazon, vanquished in battle, has in desp^ fled for protec- 
tion to an altar ; a Greek, disregarding the sanctity of her asylum, 
is forcibly drag^g her fiom it. On the right of these figures, ano- 
ther Greek and Amazon are engaged in close combat. 

Length, 4 feet 6^^ inches. 


PLATE XXIII. 

An Amazon with uplifted arm, is about to inflict a furious blow upon 
a Greek who has been wounde<l, and has fallen at her feet ; while 
another Amazon with outstrcteherl hands and a supplicating look, 
appears to be interceding for the life of the vanquished hero. In the 
same marble Ls also represented a group of two Amazons, one of 
whom, severely wounded and apparently dying, is supported on her 
knees by the other. 

Length, 4 feet 2 inches. 
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PLATE XXIV. 

Three fragments of metopes ; they appear to have represented cbo- 
ragie figun^s. and were found in the portico of the pronaos, which 
was enriched with triglyphs. It was not usual to place sculptured 
metopes in this j>art of a temple, but from the description given 
by Pausanias of the temple of Jupiter at Olympia, we learn that 
above the doors, both in the pronaos and posticu.s, several of the 
labours of Hercules were reprcsentcd.(i) M. Quatremere de 
Quincy imagines that these representations of the lalwiirs of Her- 
cules formed a continued series of bas-reliefs, in the manner of a 
frieze :(*) Mr. C. R. Cotrkerell, however, who has obligingly com- 
municated to us his ideas on this point, is of opinion, with far greater 
probability of truth, that the labours of Hercules were sculptured on 
detached pieces of marble, and arranged as metopes between the 
triglyphs ; this at least was undoubtedly the ease with respect to 
the metopes in the temple of Ajmllo Kpicurius. 


* 'EffTi Zi fr ’OXuyi4irf« xjii ’llfaxXiwf rii ToXXi T»» ipyteyr uwip fAiv tw Mtou xn^niTeu tmf 
$up£ir if if ’ApkaSiaf ayfa rou xa] ra xphf tq> la] it 

xa] *'ATX9t>r»{ T< TO fi,ikXant xal xadaicjvt' ?i{> yqr i«tiv 

Otip a TW ri* ivfwv mi n;* \\futto*a irrlv xai T«i if T)r 

iXa^sv xat tiv it xal Spitiaf taf iri xai if uZftati r< xa) ^ yf Vf 

A^yii'x Xi»vr<i. PsuRan. Eliac. ItK prior, c. x. 

' I..C Jupter Olyinpen, on TArt de la Sculpture antique considere sous un ttouveau 
piint dc rue, |iag. 261. pi. xiL lig. 3. 


PLATE XXV. 

Architectural fragments belonging to the Temple of Apollo 
Epicurius. 

Fig. 1. Is the ornamental termination of one of the tiles which co- 
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vered the joints of the greater tiles along the flanks of the 
temple. 

Fig. 2. Is a continuation of the same covering tile, with its orna- 
mental termination on the ridge. 

Fig. 3. Is one of the volutes of the Ionic semi-columns of the cella. 
One of the eyes of the volute is lost, the other is loose ; 
they were both originally secured in their sockets by. leaden 
plugs. 

Fig. 4. Is a fragment of a Doric capital belonging to the exterior 
peristyle. 


PLATE XXVI. 

This plate represents a north-west view of the temple of Apollo 
Epicurius, and of the surrounding country ; Moimt Ithome(i) with its 
flattened summit is on the right, situated m the plains of Messenia. 
The view of the temple is taken from a distance, and before any 
operations in search of the remains of ancient sculpture had been 
conmienced. 

' At the top of this mountain was a temple dedicated to Jupiter, who derived the title, 
Ithomatas, from the divine honours whicli were there paid to him ; near die foot of the 
mountain stood the city of Messene, the capital of Messenia. 


PLATE XXVII. 

A near view of the same temple, seen from the north-east, after the 
blocks of stone, under which the bas-reliefs were found, had been 
removed from the floor. 
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PLATE XXVIII. 

This plate presents a ground-plan of the teinple of Apollo Epicu- 
rius, with some of the princijial admeasurements ; and likewise a 
section of the temple, showing the general arrangement of the inte- 
rior of the building, with the situation occupied by the frieze in the 
cella, which was hypa;thral. 


CORRECTION. 

Pi^^c 7) Udc 19, fur ^ froDUm," read ** fruntuUK.'” 


Loodoii : pnnied bj W. Bulmer sad W. Nicol, 
C^rcUod-Row, Sl June»’i. 
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